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W ith an MFA from the University of Illinois
and studies in Paris with Sarah Lawrence
College, Lucretia Torva is a classically

trained and highly literate fine artist who is 
al ways creatively inclined—and also a bit 
of a motorhead.

AZD: Have you always been an artist, since
you were, say, six months old?

Torva: “I’ve always been good at art, but it did -
n’t occur to me that I would actually be an ‘artist.’
I didn’t start in art in college. I had to declare a ma -
jor, so after the first semester I just declared lib -
eral arts and decided to major in art. It was the on -
ly thing I was really interested in.”

“I majored in painting. It was a very traditional
program. You don’t paint for your first two years.
You don’t touch a paintbrush for two years. You
draw geometric forms, draw figures, take classes
in 2D and 3D design. It used to drive some stu -
dents nuts. ‘When are we gonna paint? when are
we gonna paint?’ Well, you have to learn all that
other stuff before you’d even bother painting. I run
into so many ar tists who are missing something.
They can’t handle perspective, they don’t draw
very well, or they don’t understand what all the
visual elements are.

“A lot of art majors also probably don’t think
Eng lish is important. I’m literate, but I didn’t get it
from college. Most colleges require two semes -
ters or so of English, and I placed out of that. I had
gotten a lot from my mother. She was highly lit -
erate and would make me read novels. Our MFA
thesis is funda mentally an art show, but we had to
do this perfunctory paper. When you think of a
master’s, my daughter had to do 70 pages for hers.
We had to do six. And a lot of people needed help
with it. It’s embarrassing. You’re 22 years old and
you can’t write six pages? ‘I’m an art major!’ they
say. Good luck! So I’m glad I had a traditional art
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(Left) Fin Win, 48x24, oil on canvas. (Right) Silver
Dream, 36x48, oil on canvas; Electric Desert, 60x60,
acrylic on canvas; Fire Dog, 36x24, acrylic on canvas.

education, because I don’t have any gaping holes.”
AZD: Did you go right into teaching?
Torva: “You can’t teach college without a mas ter’s

degree, so I got an MFA. I graduated in Aug ust and
started applying for jobs, but it was a year before I got
one. I rented a studio space once I graduated and kind of
kept up with my painting. I did odd jobs and applied for
things, and I had a teaching job by the next year.”

Lucretia tought art at Shepherd University in West
Virginia for several years before arriving in Arizona.

Torva: “I’ve moved to Arizona twice. The first was in
1990, to Prescott, for my ex-husband’s ca reer. Phoe nix
was having 122-degree tempera tures, and I wondered
what the hell I had moved to!” 

In Prescott, Torva taught art at Yavapai College and
for the Elderhostel pro gram. Her husband’s work then
took them to St Louis, but by 1997 they were back in
Arizona, this time he in Prescott with the kids and she
in the Valley, pursuing an animation class.

The University of Advancing Technology needed an
art teacher, but it was out of her mainstream —mostly
a multimedia type of school. Here she taught animation
theory, storyboarding and, as a small school, a wide
variety of tasks, even HTML coding and 3D ani -
mation programming. It didn’t pay well, but
it was a job. She was thinking, “I thought
you wanted to hire an art teacher,” but
stuck it out for about 16 months.

Lucretia had stumbled upon an ad
from Phoenix Art Group seek ing to hire
artists. “What? There’s a job for
artists?” she thought. This seemed 
a breakthrough. 

Closed now, PAG was a world-
renowned creator of handmade art—
that you could buy out of a catalog, i.e.
“something that was repetitively made by
hand.” Each year they would freshen up their
designs, so their design ers would
create new things, and
there was [CONT’D]



from my parents, a ’72 Fiat station wagon, while I was in college. They gave
it to me and paid insurance. I had to pay for repairs and upkeep. Not long after
getting it, the muffler failed, came off—but it sounded like some kind of
badass race car! Then there came a recall, for rust. [This was in Central
Illinois—ed.] I took it in to an authorized mechanic, and he wouldn’t let me
drive away with it! The wheel wells were so rusted, the axle could come loose
any minute!

“Not long after that I got a VW Rabbit.”
AZD: Any other favorites along the way?
Torva: “I have a soft spot for my ’76-and-a-half (with fuel injection instead

of carburetors) Datsun Z. That was a fun, good looking car. I got a bronze one
and had it painted custom midnight blue. I took off the cheap chrome side
strips, I had the handles and bumpers painted black. I even took off the logos
and painted them black myself.”

AZD: What do you drive now?
Torva: “I now drive a 2007 Dodge Magnum SRT, pumped up to about 470

horsepower! Whhhheeeeeee!  I actually traded my art for it....
cool deal, heh?”

AZD: Do you have a dream car?
Torva: “My dream car keeps changing. I now hope to have

some futuristic cool electromagnetic hovering/flying vehicle. Until
then, I love my Magnum—it’s a muscle car and a wagon!”

AZD: When did you start doing your first car art?
Torva: “Before the crash I was doing okay at faux finishing and

decorative painting, which of course meant real estate type work,
with design ers and stuff like that, which meant I wasn’t do ing
much easel painting.

“I was killing it for three or four years. The faux thing and the
Tuscan thing were really big, so I did a lot of things like making
concrete columns look like marble or limestone. I got really good
at that, which actually helped me learn some painting tech niques.
Then things started mysteriously slow  ing down about 2006, then
nothing. And ev ery thing crashed in 2008, right?

“I’m over- and underqualified for everything. It had been eight
years since I’d worked at any job, so even though I’d be good as a
hostess, they wouldn’t hire me. So I worked driving for a
town car service for about a year, which was perfect.
Also sold a piece of art here and there. I worked full time
solid for six months, then reached a point I was so
trusted I could just call in to see if I was needed. The
driving tapered off when I did my first car painting. 

“I had kept those motorcycle drawings, and I really
liked them—the chrome—but I also knew motorcyclists
are very particular. I’d show them, and people would say,
‘well, do you have some other par ticular kind of Harley?’ 

“Plus people might like cars, but not be into motor -
cycles. It’s just a very niche thing.

“I’ve owned a motorcycle, an ’83 Honda Interceptor.
This was a great bike. I just didn’t keep it because I don’t
work on motorcycles. It was old enough that every time
something happened to it, it was $300. I had a great
time, rode it all over the place. People thought I was
crazy, but I really liked the motorcycle.

“Then something prompted me to do a car and a mo -
tor  cycle together as a painting. I knew some body who
knew somebody who had a custom shop, and
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a production depart ment, where each order was
assigned to an artist to repeat it, from a sam ple
in the catalog, with line items of what the
design er is supposed to do for a specific order. 

Torva: “I went and applied to be an artist, and I
passed with flying colors. I’d exactly reproduce
whatever they wanted me to reproduce. Boom.
They of fered me a job, so I quit teach ing. I worked
as a production artist for two weeks, then they put
me in charge of quality control—the one who’d
say, “Nope! Ya gotta redo it!” and make peo ple
cry. I worked there for almost two years.

“Actually, working at PAG was good at tips and
tricks and weird things I wouldn’t have thought of
as a traditional painter.

“Then UAT offered me a better job, at a good
sal ary. They had reason to: they wanted to start a
mas ter’s degree program and had to have a certain

num ber of teachers who
had ter minal degrees, and
my MFA, which takes long -
er than a master’s, was a
ter minal degree even
though it’s not a PhD. 

“I thought okay, cool, I’m
not liking this other job,
I’ve gone all this time with -
out making paint ings, I got
a divorce and moved to a
strange town ... so I went
back to UAT and was there
another 16 months or so.
They did get approved for
their master’s program,

then wanted me to teach multi media. I thought it
would be ridiculous to teach something I don’t
have the professional back ground to teach. People
were paying for a master’s degree in this? I’m a
painter. I can teach art history all day long. So I
said I can’t do it. I was offered four weeks’ sever -
ance pay, said, ‘It’s a deal!’—and that’s when I
became self-employed, in 2000.”

AZD: So now you were finally free to pursue
your own painting. Did you develop a specialty?

Torva: “Painting. I had had chil dren and a hus -
band and hadn’t been very produc tive. I’ve always
done a wide variety of paintings, because I get in -
terested... ‘Oh, look at that! oh, look at that fab ric!
oh, look at that person! gee! look at that!’ 

“I had done some really weird surreal stuff in
col  lege. The im ages were really interesting, but my
skill wasn’t really good. More recently, I’ve started
doing some more surreal things, because my tech -
nique’s a lot better—now I can pull them off.”

(See Life on the Prairie, at lower left.)
Torva: “You’re looking out over a plain, could

be Arizona, a flat place with some mountains in
the distance, with a storm over part of it, and on
this plain there are these hobby horses that are
just sort of stuck in the ground. Some of them have
a sheet pulled over them, and some don’t. Then in
the sky there’s God or a man coming out of the
cloud —so you don’t know if he’s there to help or
to make things worse.

“I went through a water phase. And I did a cou -
ple of motorcycles in the mid-’90s —draw ings,
chromey stuff—and I really liked it.

“I contend that if someone knows how to draw,
they can draw anything. So if someone says, ‘Oh,
I can’t do thaaaaat...,’ well then you can’t draw.
But I don’t say so, because it would be impolite to
say to another artist in the art community. Some
stuff takes more concentration and thought, but
literally if you can see light and dark and negative
space and all, you should be able to draw.

“One of the reasons I like to do realism is I like
to show people the world. Artists have a lot of
jobs, but one of them is to present the world to
people so they look at it more carefully and go
‘Ohh! Look at that! I never looked at it that way! I
didn’t realize the world was so beautiful!’ So it’s
my job to help open their eyes.

“People need a slap in the face a lot of times.
I’m not the type of artist who wants to do a polit -
ical slap in the face or social commentary. Some
artists think, well, if you don’t really disturb peo -
ple, you’re not doing your job. Maaaaan! I really
want to enthrall them. I like to shake things up in
the way of making something so nice-looking that
people say, ‘Ah! I feel better!’”

AZD: What was your first car?
Torva: “My first vehicle was a hand-me-down

Monopoly of Nature, 24x30, oil on canvas; Chrome to the Bone, 22x32, carbon
pencil and Prismacolor on paper; Old Schoolin’, 36x48, oil on canvas.
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Lucretia working on a mural at a Phoenix Festival of
the Arts painting event; Pulling Strings, 24x36, oil on
canvas; Life on the Prairie, 30x40, oil on canvas.



ple’s backyards, and I don’t even get referrals from them. People say, oh yeah,
I have tons of friends, and we have a ton of par ties, you’ll get so much bus i -
ness. I don’t get doodly squat.

“Then in spring 2012, I was driving in down town Phoenix and saw all these
murals around and thought, why aren’t my murals out here? That’s what made
me decide to get involved in the Phoe nix art scene more.

“I just worked on a few in Tempe—a collection by three artists doing 12
portraits of deceased musical icons, each 8x10 feet, on stretched canvases
over plywood panels, wrapped around a vacant store.”

AZD: And you just did a mural project in France?
Torva: “Well, it was a car mural, so I guess it’s relevant! I lived in Grenoble

when I was little (my dad worked for Caterpillar). And I found out it’s a sister
city of Phoenix...cool! I joined the com mit tee, and I suggested we really need
a mural ex change, I go over there and someone comes here. Every year, they
have a very reputable street art fest, and the only time they wanted me to
come was then. I paid my own airfare, and they found a place for me to stay.”

AZD: Do they keep all these murals forever? or paint over them each year?
Torva: “They’re young at doing this, so they don’t have any clear
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they worked on mostly ’30s-40s-
50s cars and stuff like that. The
guy I knew said you could hang
something here. I thought, hmm,
a car! I could do a motorcycle and
a car together! So in 2009, I did
a painting called Old Schoolin’,
with a ’53 Chevy, with lots of
chrome on it, and a ’49 Indian,

with the little plastic Indian head, a really good-
looking older motorcycle. I made it yellow, so it
stood out. and thought, ‘Holy crap, I’m ac tual ly
pretty good at this! This is really cool... I should do
some more!’ So I did another one. And another.
They were 36x48 oils on stretched canvas.

“So I had started doing cars. I initially took cars
I found online and changed them. I felt kind of bad
because I usually like to work from my own photo -
graphs, but I didn’t have any photographs of cars.
Soon I went to a couple of car shows. I went to
Good guys and took a really nice picture of a red
’57 Bel Air.” (See Holiday, at lower left.)

“I thought, I’m really good at this car thing, but I
really need to commit to it, like a business de ci sion.
So I thought, okay, I will do this for five years. This
was in 2010, and by 2015 I’d gotten kind of tired of
it and said I’m going to paint some other stuff. 

“I knew I’d have to do a lot of this for it to pos -
sibly pan out. Initially, I ended up working with
some  one who helped promote the idea of using
Route 66 as a hook, an ‘envelope’ to create the car
paintings, because people relate to it. Not paint -
ings of Route 66, specifically, just using it as a
promotional thing, kind of a bag you could throw it
into. I did it for the first couple of years, then split
with that promoter in 2011 or 2012 and didn’t
really focus on Route 66. It can be kind of hoaky,
too, so when she left, Route 66 kind of cooled. I’ve
done a couple of Route 66 murals, kind of cute.

“Cars have a lot of really beautiful lines, colors,
shiny stuff and elements to them that make them
a great subject, in the same way some people fall
in love with drawing a figure. A figure is full of
shapes and tone and all that, but a car is, too...
those lines and curvy things and little details. And
I can make a great com po sition out of that! 

“Abstraction is a very important part of what I
do, and how the thing is composed. Having stud -
ied all that and taken 2D design, it’s how a thing is
designed that helps it be solid and convincing. So
I look for shapes and color and contrast and all
that, then I just make it realistic. Sometimes I cen -
terize the composition depending what I’m doing,
but sometimes they’re at kind of a diagonal.
Some times I do a device where I paint a partial
frame on it, like Old Schoolin’, with its name in it
and a chrome frame around that. But I just want
people to look at the world more carefully and real -
ize, ‘Oh, I’ve never seen that before!’”

AZD: Where do people find your work today?
You’re now doing a lot of mural work?

Torva: “Murals were not so popular when I was
in college. I wish they were. I love doing murals.
One, they’re challenging. And two, people see mu -
r als who wouldn’t normally go to a gallery or mu -
seum. These are out in the com munity. 

“I’ve done murals since 2000. Many are in peo -

[CONT’D]

Cycle Power, created for Valley
Bike to Work Month 2019, 16x20,
acrylic on canvas; 98 Crew (com -
mis sion), 30x 40, oil on canvas;
Hol i day, 36x48; oil on canvas.

Lucretia at Mecum Auctions during Monterey Car Week with the original 1936
Ford 2-Door Sedan with custom polished stainless steel body made for Ludlum
Steel Corporation, immortalized in Silver Dream; BAMF Series, #4: Split, 36x80,
acrylic on panel; Deathproof Duck, 7x10 ft mural, Oak Street Alley; a mural for a
private home in north Scottsdale showing the client’s Mercedes-Benz in Sedona.
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“I use house paint, a brand of paint that the Philadelphia
mural program recommends, called Novacolor. You can get
gallons; I usually get quarts. It’s very nice, very opaque but
kind of liquid. Stuff coming out of a tube is sometimes too
thick, you have to keep watering it down. This stuff comes out
at a really great consistency.”

AZD: What’s next for you?
Torva: “I just recently developed a relation ship with the

fairgrounds, the Arizona State Fair, and they’re looking for me
to do a mural before the Fair opens. But they also want to
have more murals, so they wanted me to help them as a co or -
di nator who hires people to do these. I would paint some, but
they have non-artists who are often uncomfortable with judg -
ing or organizing artists, and I’m helping with that. 

“This is the third year they’ve had what they call street art
artists, so every day they have a new artist paint a
4x8 panel on stage, like enter tainment, and they
hired me to schedule them this year—18 street
artists in all. 

“It’s a paint-in-place art scene. So these 18 4x8
panels are displayed around the Fair. They’ve
made little promotional cards out of the best ones.
(Yeah, they did mine.) They’re seeking better ar tists
every year. The theory was that I’d invite some
back from last year and also several who had in -
quired. I know most of them. It took me nine hours
to schedule, but our hopes are that this year will
be better than last year. 

“I was actually sur prised by some of the pro fes -
sionals I asked to paint at the Fair, and they said,
‘I’d love to!’ They get paid, and they have to finish
the painting in those eight hours. A primed 4x8 plywood sheet on an easel is
provided. You’re on a stage, with your name on a sandwich board, and they
have a sound system you can plug your music into. I have a waiting list now.

“I’m very interested in doing murals. Some times cars are involved, some -
times they aren’t. If someone wants to commission other automotive art, yeah.”

For more information:
Torva: “My website has several sections, so someone can go to the au to -

motive section... murals, pre-2013 and 2013 to present... sur real ism... people...
still life... water.... decorative painting. It’s divided kind of by subject.

“I have extensive knowledge of visual art and its creation. All of my work is
imbued with care and attention to detail. My art makes people say ‘Wow!’ and
has even brought tears to my clients’ eyes!  My work not only entertains and
delights people, it also becomes a family heirloom.” ■

Lucretia Torva : Torva Fine Art
www.torvafineart.com : 480-251-3817 : torvafineart@gmail.com
DISCIPLINES: Fine arts: drawings, paintings - LARGE murals, the bigger the
better! - Mural planning, budgeting, coordination—knowing how to do all
of the work myself, as well as work on scaffolding and boom lifts.
SPECIALTIES: Custom commissions: motorcycles - landscapes -  extremely
life-like portraits - painting chrome and reflections that make people say
“wow!” Whatever excites my clients!
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Beach Party, 11x36 ft acrylic mural, poolside at FOUND:RE Hotel,
Phoenix; Superman, 4x8 ft mural, completed at the Ari zona State
Fair 2016; Best of Arizona ribbon for her 36x48 oil on can vas of a
classic Shelby GT500 with a T Rex: Monster Muscle (not shown);
in her current favorite place: high atop a lift, painting a mural.policy. Mine was graffitied... twice while I was

painting it and once the day I left. They’ve moved
out to the suburbs...they have plenty of walls to do
this. When I went there, they had a place already
picked out for me, the side of a garage parking
deck. But a couple of days after I got there, the gov -
erning board of the busi ness changed, and they de -
cided they didn’t want a mural. I was already there
and the thing had al ready been set up, they’d even

primed it for me, then they decided they didn’t want
a mural. So they had to find another spot for me. 

“But the whole idea was that they really liked
the ’50s American car thing, because who else is
going to paint that? If an American is coming over,
we should have her paint something American!
It’s just fins. Rear ends of finny cars, mul ti ple finny
cars—a ’59 Cad illac, a ’59 Impala, a ’57 Chevy. I
called it FinFest. They partnered me with a couple
of artists from a local art/ music/ cul tural group
called Contratak. One did the sky, one did some
leafy stuff on the side, then two car things at each
end, so it ended up being this real ly long wall.
They asked what colors I was going to use, then
did something that looked okay, similar.

“Then I did a second mural, which wasn’t
planned, but I was there long enough. I did the
hood ornament of a ’40s Cadillac, a woman flying
into the wind, and that turned out really well. So I
did two murals in France, and both were auto -
motive related, so it does come up. The hood orn -
a ment turned out really well. So it’s interesting,
both of my murals in France were automotive.”

AZD: What might you have done here?
Torva: “One I did in the Willo neighborhood

down  town was of a woman pulling back a tarp,
and you can see the Grand Canyon, 7x20 feet.”

AZD: Do you use brushes? rollers? spray?
Torva: “I use some roller sometimes, if it’s big

enough. I’ve sprayed a little bit, have done some
skies with spray. I don’t have training with spray,
it’d be a learning curve, but there are several
things about spray. One is you have to wear a
mask—it’s poisonous, I don’t really like having to
do that. The cleaning part of it is also really an -
noying. And third—I figured this out a couple of
years ago ’cause I was feeling kind of bad, like “I
should learn to spray”—I realized I have a rela -
tionship with the surface by pushing on it and
touch ing it with the brush, and with spray I’m just
like a passerby. 

Whitney, 9x10 ft mural, acrylic brush, Tempe Marketplace; Grand Canyon Reveal, 7x20 ft mural, acrylic, Willo
neighborhood, Phoenix; Into the Wind, 9x15 ft mural, acrylic brush, spray background by Snek, Grenoble,
France, sister city mural exchange; FinFest, 35x12 ft mural, with sky by Holo, Grenoble, France.


